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to zero in on, especially if one needs a point of reference 
in reality for some chemical reason or another (wink). In 
fact, I suggest that, maybe due to its frank simplicity, this 
version is blatantly hypnotic and should be experienced 
only under guarded supervision. “Mama Tried” is next, 
and while it’s still rendered here as an upbeat tune, musi- 
cally speaking, a slick and structured texture is evident, 
unlike earlier versions of the song that had a little more 
trail mix thrown in. Jerry kicks off “Brown-Eyed 
Women” next, a pretty standard version on the whole, 
which is to say that it’s just fine. Again on the smooth 
side, it still builds nicely through the bridge and then 
closes out delicately to the crowd’s approval. Bob and 
Donna then team up for “Cassidy,” a tight version that 
begins to hint at some of that hard-to-define Blues for 
Allab-era spaciness with Jerry playing lovely swirling 
sequences that peak quickly just before the song ends. 
“Row Jimmy” follows, another slow and deliberate 
offering with Donna sounding real nice backing Jerry, 
who takes the first solo with his slide and makes it work. 
The second solo begins a little more tentatively, but he 
stretches it out and ultimately puts together another 
intriguing segment. The a cappella chorus is sweet, with 
the crowd helping out as the band falls into a little reg- 
gae rhythm over the final few turns. A real nice effort. 
It’s Bob’s choice again, and he elects to keep it mellow 
with “Looks like Rain.” Bob and Donna combine nicely 
on the vocal, while, during the break, it’s Jerry and Keith 
who team up for a nice nested duet. The refrain gener- 
ates a bit of intensity, but the band seems careful to hold 
back as the song closes gently. “Scarlet Begonias” starts 
up to considerable hootin’ and hollerin’ and a bouncy 
version ensues. Like a soft breeze, a spacey jam blows 
past, soothing rather than scorching, floating back into 
the “Scarlet” theme and closing. Not intense, but tight. 
This mood is perpetuated by Bob as he kicks off “Lazy 
Lightnin’,” a tune that’s clearly in sync with the more 
sophisticated rhythms the band is nurturing these days. 
Some cool jamming into “Supplication” begins to really 
find a groove with Bob, Jerry, and Phil all doing their 
part. It’s too bad the song ends as abruptly as it does; an 
extended jam was surely warranted. The band has other 
ideas, however, as they downshift into “Candyman.” 
Keith shines some on this one, adding tasty fills between 
Jerry’s sincere vocals. Although the tempo here is slow to 
the point of plodding, there’s enough going on musically 
to keep it interesting—but just barely. The first set closer 
is “Promised Land,” and the crowd senses a rare chance 
to dance, whooping and clapping enthusiastically as the 
band picks up steam through the first two verses. Keith 
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hammers the ivories during the instrumental break and 
after Bob dials “Tidewater fourteen-oh-nine,” Jerry 
finally steps out with his first really scorching solo since 
the opener, thus closing the set with some of the promise 
it began with. Thank you, Jerry! We needed that! 

The second set gets started with “The Wheel”: a pre- 
dictable choice given the easy pace displayed so far this 
evening. Wow, I don’t think this is what we all came for, 
but what the hell, let’s get into it, it sounds pretty fuckin’ 
nice! Way relaxed, but dreamy—maybe like Lawrence 
Welk on acid. “Samson and Delilah” is up next, and 
Mickey’s regimented drumming really stands out as dis- 
tinctive—not that it hasn’t been all night. The band starts 
to really cook during this tune, generating a great swell 
in the aural landscape during the instrumental break. 
Next up is “Help on the Way,” another Philly first. 
The new sound is really feeling right by now. Swinging 
but tight, smooth on the surface but with serrated edges 
that cut deep into the collective consciousness. Yeah, the 
crowd is clearly digging this as spontaneous yet unified 
cries of emotion ring out repeatedly. The jam out of 
“Help” is a prototype GD paradox, beautifully crafted 
and completely unstructured, amorphous as a °73 “Dark 
Star.” It’s a real treasure, incredibly stretched out, the 
highlight of the night up till now. Following this amazing 
jam, the “Slipknot!” theme is invoked and wonder- 
fully delivered as the prelude to “Franklin’s Tower.” 
“Franklin’s” is typically upbeat and joyful with Jerry 
really letting the froth flow freely. His solos are right on 
and every note sparkles. Phil’s sliding bass lines stand out 
following a powerful refrain, and the song winds down 
in standard fashion, gently coming to rest precisely in its 
intended spot. Very well done! I’ll have some more of 
that, please! And the crowd response is enough to get 
Jerry to utter a rare “Thank you!” into the mike. Not 
wanting to overdo it, I guess, the next song is an excruci- 
atingly slow “It Must Have Been the Roses.” Against 
their wishes, the crowd is forced to take their seats, yet 
dutifully applauds right on cue, including after a pretty 
nice solo by Jerry. But it’s tough to even sway this slowly. 
’Nuff said. The unmistakable disco drums mark the 
coming of “Dancin’ in the Streets,” so at least we’re all 
up outta the seats again, doin’ the Deadhead Disco, 
which ain’t like no other disco you ever seen. A little 
pathetic, but more funny than anything. Swirlin’ arms 
and bumpin’ butts, we'll figure it out eventually or sim- 
ply bastardize it if we can’t! Meanwhile, after Bob and 
Donna have their way, the band cruises into a cool jam 
that ultimately devolves into those slightly dark, 
descending chromatic scales so characteristic of 
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“Dancin’” jams from this period. (I’ve never heard a 
name attached to this jam.) It was very hard to decipher 
this jam the first time I heard it as it’s quite unlike previ- 
ous riffs the band has fallen upon. But upon close inspec- 
tion, this riff definitely commands respect. As “Dancin’” 
fades to black, a quick clip occurs in the tape and the first 
note or two of “Wharf Rat” falls victim. Again in keep- 
ing with the mellow approach, Jerry takes his time with 
this song, giving it more of a dirgelike treatment than it 
really deserves. Some nice instrumental work by the 
whole band makes it interesting in the end, however, and 
“Wharf Rat” heads directly into “Around and Around,” 
which enters at a slow gallop and then hits double-time. 
The band rocks out to the crowd’s great delight, finally 
giving us the relentless treatment we like so much in the 
set’s closing number. Encore time and the taper’s neigh- 
bor is still yelling for “China Cat.” No way, José, as Jerry 
kicks off “Johnny B. Goode.” This version, while good 
and rockin’, is somewhat anticlimactic after previous 
strong Berry rockers. So this show ends with gracious 
audience support, implied adoration, and a hope for a bit 
more rockin’ as the week goes on. 

TOM FERRARO 
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Tower Theatre, Upper Darby, Pennsylvania 


Set 1: U.S. Blues, The Music Never 
Stopped, Crazy Fingers > Comes a Time, 
Big River, Tennessee Jed, Looks like Rain, 
They Love Each Other, Cassidy, Ship of 
Fools, Promised Land 

Set 2: Playing in the Band > Drums > The 
Wheel > Playing in the Band reprise 

Set 3: Samson and Delilah, Eyes of the 
World > Dancin’ in the Streets > Around 
and Around > Goin’ Down the Road Feelin’ 
Bad > One More Saturday Night 















1. Source: AUD, Quality: A—, Length: 3:00 

Highlights: Crazy Fingers, Comes a Time, Ship of 
Fools, Playing in the Band > The Wheel > Playing in the 
Band reprise, Around and Around 

Comments: While many tape traders do not really 
care for 1976 Grateful Dead, I like their playing then 
because the sets were less predictable and because there 
is still a jazzy freedom to their playing because of this 
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willingness to take chances. This show at the Tower 
Theatre is a good example of their unpredictability. The 
band must’ve enjoyed mixing it up, and the crowd is 
definitely taken by surprise. 


The show starts with a common encore, “U.S. Blues,” 
and an absolutely beautifully played combination of 
“Crazy Fingers” > “Comes a Time” that is sweetly 
played and softly sung. A fast-flowing “Big River” and 
a gentle version of “Looks like Rain” are also well 
played. There is also a rare first-set “Ship of Fools” with 
that choplike rhythm to it that the band usually devel- 
ops in “Row Jimmy.” All of these factors contribute to 
making this an above-average first set. 

The second set kicks off with a very spacey “Playing 
in the Band,” which goes deep into the cosmos before 
Mickey and Billy reorbit and change the beat to terra 
firma, albeit briefly, as the rest of the band reenters. 
Jerry and Bob begin winding into “The Wheel,” and 
then the whole band disembarks for deep space again. 
Phil drops some bombs during and after the “bound to 
cover just a little more ground” chorus, and as the song 
winds down and dissolves the band charges back into 
“Playin’ in the Band” before neatly finishing it off. The 
ethereal “Eyes of the World” > “Dancin’ in the Streets” 
combination captures that loose and teetering feeling 
that is common to this year’s best jams. Phil’s loping 
bass leads provide counterpoint to Jerry’s leads, which 
dip and stretch as they both dance over Bob’s straw- 
that-stirs-the-drink rhythm. They are all complemented 
by Keith’s subtle and sudden flourishes. The “Around 
and Around” has the Weir stops and starts that I like 
best in this song, and Keith’s playing is even more 
prominent here. 

The show finishes in high gear with a smooth “Goin’ 
Down the Road Feelin’ Bad” and a high-octane “One 
More Saturday Night.” 

ANDY LEMIEUX 
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